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It seems as if I've loved Dracula and the 
Frankenstein Monster nearly all my life. 

My first exposure to them was, not 
surprisingly, the movies. No, not the Bela Lugosi 
"Dracula" or the Boris Karloff "Frankenstein" of 
the early 1930's, or even one of the many 
Universal sequels. My first glimpse of both 
creatures of the night took place in the very 
same film. Its name: "Abbott and Costello Meet 
Frankenstein." 

This isn't the place to go into paeans of 
praise about that picture: one either loves it or 
one loathes it, it seems. I loved it in 1948, in a 
darkened theatre, at the age of seven, and I've 
loved it each of the dozen and more times I've 
seen it since then. 

When I was a kid, it made me laugh and 
it made me shiver, often at the same time. And it 
holds up like a champ! Not just the Frankenstein 
Monster and Dracula, but the Wolfman, too - 
with Lugosi playing the sinister Count for only 
the second time, and the Monster played by 
Glenn Strange, easily the best after Karloff 
himself. 

The comedy part of the movie was one of 
Abbott and Costello's best vehicles (and 
revitalized their career, through lesser "A & C 
Meet Whatever" pictures over the following 
several years) - while the "horror" storyline was 
superior to the previous two "all-star," allegedly 
more serious, efforts "House of Frankenstein" 
and "House of Dracula." Neither of those had 
Lugosi, for one thing. 

Anyway, over the next few years, I would 
occasionally see trailers for the original 
Universal monster series, almost invariably at a 
special Halloween showing, which at first I was 
considered too young to attend. Eventually, I did 
see "Frankenstein," "Dracula," and all the rest - 
most of them initially in movie theatres, I'm 



happy to say, not on TV, where the two dreaded 
"C's" — commercials and cutting - tended to 
ruin them. 



"Dracula" was pretty good, especially 
Lugosi and the cackling Dwight Frye as a 
Jonathan Harker crossed with Renfield; and Boris 
Karloff and makeup man Jack Pierce and director 
James Whale together made "Frankenstein" a 
scary revelation. And I was amazed to find that, 
in some ways, "Bride of Frankenstein" was an 
even better picture. Then, when the Hammer 
horror flicks began to appear in the late '50's, I 
thought Lee a great Dracula (if not much of a 
Frankenstein Monster), but by then, my standards 
had changed somewhat. 

By then, I had read the books. 

Bram Stoker's Dracula was a truly 
horrifying read to me in high school. I remember 
being a bit disappointed that after "Jonathan 
Harker's Diary" the Count all but vanishes from 
the foreground, but it still became one of my 
favorite books. I recall being mildly sick in bed 
while finishing it. The water-operated vaporizer 
which was releasing fumes designed to open my 
sinuses suddenly burbled just as I was reading 
the climactic scene in which van Helsing and the 
"suitors" kill Dracula in his mobile coffin. I nearly 
jumped out of my skin. 

Somewhere along the line, I read Mary 
Shelley's masterpiece, too. Our local small town 
library - which was a true wonder, possessing a 
nearly complete collection of such series as the 
original Tom Swift and the works of Edgar Rice 
Burroughs (a real rarity in those days) - seems 



to have possessed two editions of Frankenstein 
- one contained photos from the Universal film; 
the other was illustrated by Nino Carbe, whose 
non-Karloffian drawings were easily the best 
depiction of the book's key scenes until Bernie 
Wrightson turned his nimble fingers to the task. 



I never lost my love for those two 
marvelous monsters over the years. 

As #2 editorial man of Marvel Comics, 



Ron Harris and I eventually plopped an authentic- 
looking and -talking version of the Monster into 
an k«np nf the DC comic The Young All-Stars , 
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goes to the dialoguer - because, love Drac said the movie should be a period piece, set 

though I did, it never occurred to me it would nearly two hundred years earlier. There's an old- 

actually be fun to script a comic about him. Soon, time movie-mogul saying: "People don't like 



as editor in chief, I made my second and final 
contribution to Tomb of Dracula, by bringing 
together the team of Marv Wolfman, Gene Cola 
and Tom Palmer; the result was one of Marv< 
best long-running series ever. 



vies about people who write with feathers." I 
this producer didn't think they'd like a 
ut a monster that wrote with feathers, 

I recall that we had the casting of the 



A year later, I decided that Marvel's Monster firmly in mind, too: Richard Kiel, the 



Frankenstein comic should start off with an 
adaptation of the novel. By now, I'd probably 
have done it myself, but I was busy with editorial 
duties. No matter. Mary Shelley was excellently 
served by Gary Friedrich and Mike Ploog, in 
several issues reprinted last year. 

However, when it came time to start 
Marvel's black-and-white comic, Dracula Lives! 
I contributed a few stories I especially wanted to 
do, such as a meeting between Drac and Robert 
E. Howard's swashbuckling hero Solomon Kane, 
and an encounter with Marie Laveau, the voodoo 
queen of little ol' New Orleans, in a tale written 
soon after I'd made one of my perennial visits 
there. 

And, in 1974, artist Dick Giordano and I 
teamed up to begin what was to be a long, 
serialized adaptation of Dracula in Dracula 
Lives! Dick and I are exceedingly proud of our 
half-completed version, which ran to about one 
hundred pages: even after twenty years, we still 
dream of being allowed to finish it one day. 

For years after that experience, though, I 
rarely thought about Dracula or the Frankenstein 



talented seven-foot-plus actor who had played 
the villain "Jaws" in two James Bond films. A few 
years earlier, I'd been involved in an abortive 
project with Kiel. Since Frankenstein's Monster is 
supposed to be eight feet tall, and somewhat 
gaunt, it was my contention that, love the Karloff 
version though I did and do, there had never 
been a really good screen approximation of 
Mary's Monster - nor, for that matter, had there 
ever been a really good movie adaptation of 
either Frankenstein or Dracula. Anywhere. 
Anytime. 

Then, in late 1991 my wife Dann and I 
were only days from moving ourselves and 
several dozen animals from Los Angeles to the 
middle of South Carolina when I received a 
phone call from Len Brown, my friend since 1965 
and once my roommate in his native Brooklyn. 
Len had been working for Topps since 1959, in 
New Product Development, where he'd been 
involved in comics-related products like Batman 
bubble-gum cards, Wacky Packs, and the like. 
He'd also written the first two tales of the 
superhero Dynamo for the T.H.U.N.D.E.R. 



Monster, at least in comics form — though artist Agents comics in the 1960's; the late great Wally 



Wood had even named Dynamo's secret identity 
for him. Len had long wanted to see Topps get 
into comics, and now, with publisher Ira Friedman 
at the helm, they were about to plunge in with 
both feet. 

I declined an invitation to be 
interviewed for the chief editorial spot, 
suggesting instead they talk with some guy 
named Salicrup (whatever happened to him, 
anyway?), but I leaped to attention when Len 
invited me to script Topps' first comic: an 
adaptation of the forthcoming Francis Ford 
Coppola film, "Bram Stoker's Dracula." I accepted 
at once, and must admit I like the four-issue 
comics series Mike Mignola and I did even better 
than I did the movie. James V. Hart's screenplay 
was good, and Coppola's a marvelous director, 
but I was never quite content with the humanized 
romance between Dracula and Mina Harker. 

As our comics adaptation was winding 
down, editor in chief Jim Salicrup (oh, so that's 
what happened to him!) asked me to write a 
several-issue comics biography of Vlad Tepes, the 
historical Dracula, with artist Esteban Maroto. I 
happily concurred, though I got permission to 
sneak in an origin of the vampiric side of Dracula 
in the final issue of DRACULA: VLAD THE 
IMPALER. 

We planned to continue Topps Comics' 
Dracula with a series in which he met Elizabeth 
Bathory, often hailed in articles and even movies 
as "The Blood Countess" or even "Countess 
Dracula" (though she bathed in virgins' blood a 
good century after Vlad Tepes' death); but Topps 
got busy in other areas, and that outline still sits 
on the shelf, awaiting the right moment. 

Then, along came Coppola's production 
of "Mary Shelley's Frankenstein," to be directed 
by Kenneth Branagh, and I was delighted to get a 
chance to script that adaptation, as well, with 
editor Renee Witterstaetter lining up Rafael 
Kayanan and Rick Magyar for the art chores. The 
movie was an artful, lavish, reasonably faithful 
rendering of the story, although no Frankenstein 
Monster less than eight feet tall is ever going to 



satisfy me visually. 

During the course of writing that 
adaptation, Len and I began to talk about a 
continuation of Frankenstein as a follow-up, even 
bringing in Dracula; and THE FRANKENSTEIN/ 
DRACULA WAR was born. My wife Dann 
contributed greatly to the original concept. And 
when it came time to flesh out the story from an 
early outline, I enlisted the talents of my friend 
and oft-collaborator Jean-Marc Lofficier as co- 
plotter. Being French by birth (if American by 
naturalization), Jean-Marc - with his wife Randy, 
the other half of "R.J.M. Lofficier" - had some 
interesting perspectives on the Napoleonic Wars 
which were raging in Europe soon after the time 
of Mary Shelley's novel. 

Jean-Marc, who's knowledgeable about 
the literature of the occult, also suggested we 
add a second count to the mix: the infamous but 
more or less historical personage, Count Saint- 
Germain, who was born circa 1710 and seems to 
have died around 1784, though he claimed to be 
far, far older. Saint-Germain also pretended to 
know the secret of turning lead into gold, and 
was known in the 18th century as "der 
Wundermann" ("the Wonderman"). 

Though we tossed in a bit of magic- 
slinging by the alchemist, we made every attempt 
to treat THE FRANKENSTEIN/DRACULA WAR as a 
sequel not to the recent films, but rather to the 
original novels on the one hand — and Topps' 
DRACULA: VLAD THE IMPALER three-issue series 
on the other. At the time of WAR, Dracula is 300 
or so years old as a vampire (plus around a half 
century of previous, human life) — while the 
Frankenstein Monster is maybe eight, if we 
accept the timeline worked out by expert Leonard 
Wolf in his 1977 volume, The Annotated 
Frankenstein. 

(Wolf's earlier Annotated Dracula was 
useful, too; I met the author when the two of us 
appeared on back-to-back episodes of the TV 
show "To Tell the Truth" in 76, and I'd love to run 
into him again to tell him how helpful those two 

CONTINUED ON PAGE 32 
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books have been to me over the years - as they 

have to the movies.) 

The Monster, despite his relative youth, 
had to be as articulate in our comics as he 
became over the course of Mary Shelley's epoch- 
making novel; he's also had another year or two 
of experience at living since he was "lost in 
darkness and distance" at the end of the novel. 
While this is a Dracula to whom van Helsing and 
London are approximately a century in the future, 
a Dracula who has traveled (at least as a 
vampire) not at all out of his Wallachian/ 
Transylvanian homeland. He has not yet even 
acquired the sizable library of books in English 
which he'll later put together with an eye toward 
relocating in England, to get some "new blood" 
into his life. 

That new blood would turn out to be — 
the Monster created by Victor (not Henry!) 
Frankenstein. 



And, as artists, we welcomed aboard the 
talented team of Claude St. Aubin and Allen 
Nunis, who in my opinion had made the recent 
series CADILLACS AND DINOSAURS: MAN-EATER! 
one of Topps Comics' best. 

All the elements were now in place — 
and the war between Dracula and the 
Frankenstein Monster could begin. 

Want to see more of the Frankenstein 
Monster and/or Count Dracula in the pages of 
Topps Comics? Send those bouquets and/or 
brick-carrying bats to: 

THE FRANKENSTEIN/ DRACULA WAR 

Topps Comics 

One Whitehall St. 

New York, NY 10004-2109 

Tell'em the Crypt-Kicker Five sent you! 
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